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s we approach the end of one of the strongest jazz 
years in the UK, it might seem churlish to raise a 
questioning note. But we are obliged to wonder just how well ‘jazz’ 
is doing here. 

Newly-sired pundits have been championing jazz’s fresh 
new health over a great deal of media time. Jazz 
collections have been a feature of major record companies' reissue 
programmes like never before; Get Wise! even purported to give us a 
new jazz compilation. Jazz DJs have plundered 30 years of music in 
search of a new perfect beat. We have seen a token jazz revival 
feature in almost every magazine on the stand. But something is not 
quite right. 

A hungry baby like British jazz still needs the right diet. 
Gorged on instantaneous media attention, our infant new 
jazz can look very shaky on its feet. The whole new jazz scene - it’s 
hardly a movement, with the country itself pulled apart by recession 
— is already rife with contradictions and different reasons to be. 

There is more young jazz here than there has been for 
three decades, and the people we’ve been talking about 
all year are a vital show of health. Most of them just want to get on 
and play. But the glare of the music business won’t leave it at that, 
and a rolling bandwagon can run people over too. 

Two things in particular make cause for concern. The 
insistence on whipping together every kind of ‘ethnic’ 
rhythm under a jazz heading is doing the music very few favours. 
Jazz isn’t samba, the same way that samba isn't jazz. The great 
global soup of danceable rhythms is becoming a confusion, not a 
force against snobbery. Pan-cultural crossovers are fine when they 
don't obscure the spirit and dignity of the music’s root. Suddenly, 
everything seems clouded. 

This is the talk that gets us called ‘elitist’. Quite the 
reverse. In fact, it’s the speakers of the revival (a wrong 
but useful word) that are forging a new elitism. Jazz is not only 
Blakey, Morgan and Nascimento: it’s also Leo Smith, Martial Solal 
and Barbara Donald. But what room is being made for them and 
their work? A new conservatism is at work in the core of this return 
to jazz — as if it’s wrong to be too serious about listening, to want to 
be literate about the music. 


I am not interested in a jazz reawakening that has no 
space for Albert Ayler. If we do not accept the extremes 
and difficulties of the music, the interest is worth nothing. The new 
barriers must be destroyed at once. R.D. Cook 






Miles Returns 

Miles Davis will play three con¬ 
certs in London in November to 
coincide with his first album on 


The dates, at Wembley Confer¬ 
ence Centre, are Nov 16th, <2 
shows) and Nov 17th. Tickets are 


Archive And 
Improvise 

London's National Sound Arc¬ 
hive has some interesting events 
coming up. On November 13th 
they have 'Life After The Event’ 

improvised jazz. Derek Bailey, 
David Toop and Steve Noble, 
representatives from 'three genera- 

music tapes will also be discussed. 
The event starts at 7.30pm at 29 
Exhibition Rd, London SW7. 
Tickets are £2. Info tel. (01) 589 


THYC opens shop 

Tower Hamlets Youth Centre be- 

tion is offered to people of all 

centre on (01) 790 5504. 

Film Festival Jazz 

This year’s London Film Festival 

screening of Bertrand Tavernier's 
Round Midnight on 17 November, 

Frank Gilroy’s jazz fiction The Gig 
on 26 November at the NFT (2.30 
and 8.45). Ring 01-437 4355 for 



Westbrook-Rossini 


by hat ART next year. 

The full list of gigs is: Prague 
Festival (26 Oct), Paris Festival 
(3D, Montpellier Theatre (5 Nov), 
Montlucon (6), Bourges (7), Mul- 
house (8), Zurich Festival (9), 
Frankfurt (13), Strasbourg (14), 
Albi (18), Bordeaux (20 & 22). 


T & CC: Major 
Events 

The Town and Country Club in 
London is presenting a series of 
concerts in October/November. 





when Hermento Pascal will per¬ 
form. Ticket information can be 

Country Club, 9-17 Highgate 
Rd, London NW5. 


Sonny Rollins 

The great tenorman returns to 
Britain for a London one-off 
appearance on 2 November at 
Fairfield Halls, Croydon; box 
office number is 01-688 9291. 

personal appearance for the Lon- 
Robert Mugge's new movie about 


La Rhumba 
Continua 

Dominique from the Bass Clef 
starts a new series of Salsa gigs in 

Friday nights. The venue is 
Mayfairs, Dover Street Wine Bar, 
W1. The club starts on Saturday 
November 15th, from 9.30pm- 


Motian commotion 

London's Bass Clef this month. 
The Paul Motian Trio, with Bill 
Frisell and Joe Lovano, play their 
only London club date at the Clef 
on 23 and 27 November (see Club 
Dates for other regional gigs). 
Louis Stewart makes a couple of 
rare London appearances at the 
club on 4 and 5 November, and 

fit Slickaphonics (with Ray Ander- 

sole club date at the cfef on the 
13th. To complete a very guitar- 

an appearance by powerful French 
fretboardist Patrice Meyer on the 
2nd. 


Animate-Syncopate 

every effort to catch a remarkable 

currently touring the country. 
Compiled by Jayne Pilling of the 


Bops, Len Lye, Cucumber Studios, 
featured. The programme shows at 


(11-12), Warwick Arts Centre 
(20-22) and Chapter Arts Cardiff 
(2 Dec). Further venues are to be 



tour beginning or 
An album to coi 


Barry. The full toursheet is: 
Southport Arts Centre (12), Cam¬ 
bridge Man In The Moon (14), 

(16), Stockton On Tees Dovecot 
Arts Centre (18), Cardiff Four Bars 
Inn (19), Cheltenham Queens 


Avon Moves On 


other to consider issues of perform¬ 
ance and promotion. 


numbered 34-35. 

Club Dates 


NOTTINGHAM Manor 
(20th) Steve Lane’s Red Hot 

NEWBURY Art Centre 
(30th Oct) Tijazz 
EXETER Art Centre 
(31stOct) Tijazz 
ALDERSHOT West End Theatre 

MALMESBURY Jazz Society 
(29th) Chris Blout’s Jazz Band 
SWINDON Links Centre 
(6th) Coe Oxley Tracey 
Lawrence 

CHESTERFIELD College 
(28th) Gary Boyle & John 
Etheridge Band 
MANCHESTER Band On The 


(10th) Georgie Fame 
PAIGNTON Festival Theatre 
(14th) Georgie Fame 
BATH The Ram 
(2nd) Riverside Jazzmen 
(9th) Severn Jazzmen 
(10th) Zimmer Two 
EXETER Art Centre 
(1 st) Norma Winstone/John 
Taylor Group 
(29th) Pinski Zoo 
TAUNTON Anchor Inn 
(9th) Ironbridge Jazzband 

YEOVIL BelHn/ 

(9th) Survival String Band 
(30th) Richard Smith Blues 

WARWICK University 
(27th Oct) Loose Tubes 
NOTTINGHAM Old Vic 
(29th Oct) Coe Oxley & Co. 

(12th) Phil Guy 
(19th) Clark Tracey Quintet 
(26th) No Quarter 
DERBY Brownes 


Quartet 

(23rd) Horn Web 
(30th) Expressions 
OXFORD Randolph Hotel 
(28th) Paul Motian Trio 
BRIDGWATER Art Centre 


BRISTOL M< 


regular intervals. A wid< 

heard at the Gallery. Det 
be released shortly about 
at the Arnolfini. Anyone I 


Your Christmas 
Wire 


(20th) Gail Force 
<24th) Paul Motian Trio 
SHEFFIELD Leadmill 
(12th) Courtney Pine 
(16th) Phil Guy 
(19th) Gail Force 
(26th) Tal Farlow 
COLCHESTER Arts Centre 
(6th) Kessel Trio 
(8th) Patrice Meyer 
(13th) Clark Tracey Quintet 
(19th) Phil Guy 
(22nd) Cutting Edge 
(27th) Strata 
FROME The Merlin 
(31st Oct) Ronnie Scott Quinte 
(27th Nov) Mister B plays Basi. 
PLYMOUTH Theatre Royal 


(27th) Keith Tippett & Andy 
Shepherd 

BIRMINGHAM Triangle 
(2nd) Coe Oxley Tracey 
Lawrence 

(30th) Don Weller 
ASTON Bartons Arms 
(31st Oct) Bobby W 


(14th) 




Keith Tipp 


Urpeth, Nick Smith 
ALBANY EMPIRE 
(2nd) Jazz Defektors 
(3rd) Sweet Honey In The 


(9th) Pyewacket & Friends 
100 CLUB 


(21st) Juice On The Loose 
(28th) Dave Kelly Blues Band 
(29th) Jo Ann Kelly & Terry 
Smith Blues Band 
RONNIE SCOTT’S 
(27th Oct-8th Nov) 

Art Blakey & The Jazz 

(10th Nov-1 week) 

Lee Konitz 
(17th Nov^l week) 

Buddy Rich 
(24th Nov-1 week) 

Ray Brown 
BASS CLEF 


(7th) Homer’s Oddyssey & 
Kalabass 

(11th) Jazz Renegades 

(19th) Chevalier Bros & The 
Bosa Nova Quartet 
(28th) Paz & 4 On 4 Quartet 
LMC 

(30th Oct) Paul Shearmith 
Quartet 

(1st Nov) Lapis String Quartet 
WARRINGTON The Studio 
(29th Oct) New Shoes 
(25th Nov) Blue Magnolia Jazz 


DURSLEV (GLOS.) Prema 
(21st) Frank Chickens 
(23rd) Rie Yanagisawa & Clive 


CAMBRIDGE Modern Jazz Club 
(31st Oct) District Six 
(7th) Peter Jacobsen Trio 
(14th) Chris Biscoe Sextet 

(28th) Beck/King Quintet 
SOUTHWELL Saracen’s Head 
(14th) Johnny Van Derrick 
BURTON ON TRENT Central 
Club 

(30th Oct) Blue Magnolia Jazz 
Orchestra 

(27th Nov) Merseyside Jazz 
Orchestra 




THE SOUND OF AFRICA ^seasons 



Lo, Baba Mal, a Dakar student who appeared in place of the absent 

inducing paranoia over here in Hackney tonight, and actually the music I 
really want to push this month is kind of off-limits: a tape of a tape of a 
home-ears-only release, Musique De Burkina Faso Vol. 2, and I’m reduced 
to suggesting that you lobby your local backyard indie to hunt it down, 
ship it over, put it out and back it up, starry-eyed idealists that they 
surely are (tell them debts on Earth are Brownie Points in Heaven: tell 
them Burkino Faso used to be called Upper Volta, also). 

Starry-eyed idealist indie Globestyle’s Vermilion Sands wasn't so 
together over the phone that I could actually pass on details of their 
long-awaited release of Madagascan Music (which will be long out by the 

(Burlington Gdns Wl) staging a huge exhibition of all things 
Malagasy from November 26, and Arts Worldwide bringing over 
Music From Madagascar at the Camden Centre (December 6) and 
elsewhere round the country (01 485 8262 for details), it looks as if large 
islands east of Africa may very well be this season’s thing. (Let’s hear it 
for Zanzibar, from where my sister phoned Islington this very 
morning . . .) 


IN A LATIN GROOVE What W.Rtfs award 

that the current jazz fad has bred a crop of arrogant, supercilious people 














WIRE’S BRITISH JAZZ AWARDS 


S: THE RESULTS 










INSIDE EVERY BOX IS THE NATURAL 
SOUND STRUGGLING TO GET OUT 


Colouration is a great barrier The bass bas depth and body is required to virtually eliminate 

speaker manufacturers all over The mid- andbigb-frequencies the cabinet is a honeycomb-like 

the wodd have been searching for have a new sparkle and definition, structure of unique design inside it. 
a way to break through it. And, for the first time ever, They also discovered that 

Now B&Whavefinally done 
it. With an invention that's the is heard exactly as it's heard in of the cabinet that they also had 

through in loudspeaker technology The familiar, but greatly drive units, 

that even they have made in the unloved hangover effect is dead. Consequently, as well as the 

ist 20 years. Long live the Matrix. 

It's the Matrix This revolution u 
tries of new digital with an idea so very simple that CBS In 

jonitors. The first B&W practically invented the newly designed ferrofluid tweeter. 

Matrix by accident. The new Matrix series itself 

They discovered that all that features three digital monitors. 

LISTEN & YOU'LL SEE 

B&W Loudspeakers (U K Sales) Limited Marlborough Road Lancing West Sussex BN15 8TR 


Each has a different size, 
maximum acoustical output and 
bass extension. AH have the same 


The Matrix series takes its 
place in the B&W range, succeed¬ 
ing loudspeakers that in their time 
have made history. 

ur b&w 
They are truly 

the only loudspeakers |ggjf 
definitely not heard. 

Telephone (0Q03) 750750 








Ornette Coleman’s 
Prime Time 

TOKYO 

Having braved one of 
Tokyo's rush hours we ar¬ 
rived at the Shibuya 
Kokaido. A rare opportunity 

to be bypassed on mere 
financial grounds. Boldly 
grasping our 5,000 yen - 20 






THE GREAT 


NEW ALBUM 


ON BLUE NOTE 


FROM 


BOBBY MgFERHIN 
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FEATURING SPECIAL GUESTS 
ROBIN WILLIAMS A A A A A 
HERBIE HANCOCK A A A A A 

mtnms 

WAYNE SHORTER A A A A A 
ION HENDRICKS A A A A 
THE MANHATTAN TRANSFER 
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Sonny Rollins ™ 

by Blue 

RENEWING THE SPARK Note of 
A Night 
At The 

Village Vanguard and by Boplicity of Sonny 
Rollins And The Contemporary Leaders, dating 
from November 1957 and October 1958 
respectively, offer the opportunity to attempt a 
revaluation of what happened with Rollins 





outfits and hoped for the best: “(W)hen we 
went out it was really rough-rough-rough all 
the way around" (interview with Richard 
Cook, Wire August 1985). The problem then 


published here, thei 

His recorded work 
from 1958 is an absolute cornucopia of such 
material - “Chapel In The Moonlight”, “Alone 
Together", 'Til Follow My Secret Heart”, 
“Shadow Waltz” . . 


ion, the Rollins had been 


ch items, for 
i knowledge of 



CONTINUED i 








music! 


NEW TITLES FROM 

QUARTET BOOKS 

JAZZ WEST COAST 

Robert Gordon 

THE JAZZ YEARS: Earwitness to an Era 

Leonard Feather 

This book provides a much needed corrective to received 
truth about the LA jazz scene and an extremely useful critical 
guide to all the important recordings made on the West Coast 
during the fifties. Robert Gordon gives a comprehensive 
survey of the jazz scene based in LA during this controversial 
and influential period, from the legendary stint there of Dizzy 

Gillespie and Charlie Parker which culminated not only in the 
famous Dial recordings but also in Parker's arrest and 
incarceration in a mental institution; through the Central 

The world's most famous jazz authority gives an insider's 
view of the era which saw the progress of jazz from a much 
derided minority interest in the 1930s to its present status as 
a popular and universally respected art form. Feather writes 
with first-hand knowledge of such jazz legends as Fats 

Waller, Art Tatum, Ben Webster, Billie Holiday, Dizzy Gillespie, 

Miles Davis and many more. His wide-ranging experience as 
critic, pianist and composer enables him to survey all 
aspects of the jazz world, including racism, sexism, 

Avenue scene involving Dexter Gordon, Howard McGhee, 

Wardell Gray, Teddy Edwards et al; the seminal Shorty Rogers 
sessions; the influential Gerry Mulligan piano-less quartet; to 
the lesser-known but innovatory and stereotype-breaking 
'underground' musicians like Curtis Counce, Sonny Criss, 

Hampton Hawes and Harold Land and, of course, Ornette 

Coleman, Art Pepper, Red Callender, Buddy Collette and many 
others, native West Coasters and later settlers alike. 

lie behind some of the outstanding recordings of the 
twentieth century. isbn 0704325799 (Wus 1* 3tzpp cizssi 


Britain’s leading jazz and blues publisher QUARTET BOOKS . 


















Recollections Of The Futu\ 





Blowin’ in from Chicago, 

WORDS: JOHN LITWEILER 
PHOTOGRAPHY: LAUREN DEUTSCH 


At last, the first record of Edward Wilker- 
son’s compositions has been released. It’s Birth 
Of A Notion (Sessoms 0001) by the Shadow 
Vignettes big band, which is 25 players 
conducted by Wilkerson. I suppose the first 

and theatricality; sonic richness, sophistication 

obvious qualities. Meanwhile, the Shadow 
Vignettes video The Legend Of Honky-Tonk Bud 
(Wilkerson’s music, John Toles-Bey’s words) 
has been winning prizes in American competi¬ 
tions, as has the video Pontiac by Hal Russell 
and his Energy, I mean NRG Ensemble. Their 


Ensemble (N«L 21). 

Was it all of 20 years ago that Chicago’s 
radical young jazz artists - Abrams, Jarman, 

Two decades in jazz used to be a long time, the 
difference, for instance, between Armstrong’s 
first Hot Fives and Parker’s first quintets. On 
the other hand, the modern Chicagoans’ 
innovations, from compositional form to free 
improvising ensemble interplay, have yet to be 
superseded. Early New Orleans, 20s Chicago, 
30s Kansas City, the distinctive qualities of 
regional jazz hot spots dissipate as their most 




The new 


sound of 
America’s 
great city of 
jazz is 

same audiei 

embodied in 

are multipl 

the work 
of two 
remarkable 
musicians 





prolifically, and con- 




playing drums and vibes and singing (“Harry 
The Hipster Gibson songs - 'Who Put the 
Benzedrine in Mrs Murphy’s Ovaltine?”’); 
with Burckhardt, then, Hal drummed for stars 
like Billie Holiday and Sarah Vaughan at 
Regal Theater stage shows. In 1950, Hal 
played vibes and Ike Day played drums in a 

Chicago and two months more in Indianapolis, 
me so much about playing, about melody and 



with all kinds of shit - I needed that - that’s 
why I liked Elvin Jones, because he laid down 
a barrage. That makes people play." 

And throughout this highly active decade, 


the drug world is not a friendly world. I 
thought I never played better music in my life 
- but Joe Daley had to fire me after a job 

By the time Hal gave up drugs and got 
married, Ornette Coleman’s first two albums 
were creating their first shock effects on 


Daley and bassist 
le dare and began 








ism about the Daley Trio, which played on and 
off throughout the 60s, even played the 
Newport Jazz Festival once, and shortly there¬ 
after recorded the misleadingly conservative 
and misleadingly titled Joe Daley Trio At 
Newport ’63 (RCA Victor LSP-2763). 

At last, in 1969-70, while living in 

working band rooted in the explorations of 
Ornette Coleman and the Daley Trio. Return¬ 
ing to Chicago, Hal briefly rejoined Daley - by 

and in 1972, at his wife’s urging, Hal formed 
his first Chicago band. There followed years of 
obscurity and, in 1977, a personal break¬ 
through. He’d been trying to teach his music 
to a young saxophonist; finally, frustrated, he 
said, "Look, man, I can't explain it to you - 
lg to get a flicking saxophone and play 


playing drums - if 
this, you’d be Bird, man." 
the C-melody led Hal bz 


e-influer 


i Chucl 


Daley student) entered NRG in 1978. The 
next year Curt Bley, heir to the Chicago bass 
tradition that runs from Milt Hinton to 
Malachi Favors, joined, and in 1980 Steve 
Hunt and Brian Sandstrom joined. Moreover, 

percussionist, with a heart wholly in post- 
Ayler jazz, but Russell’s alter ego; Sandstrom, 
Bley's duet partner in bass and electric bass 
adventures, also brought a second trumpet and 

effects, to the NRG sound. Significantly, both 


shifting personnel free irr 




leader himself. 

“People are used to theme, development, 
then recapitulation. I avoid recapitulation. 1 
like to put a lot of things that are related in a 
string. I can only write when I’m inspired, by 
people, situations of living.” 

An especially fine example is "Linda Jazz 
Princess” on the Nessa album. Dedicated to 


The Von Trapp Family Swingers, impres: 
the film The Sound Of Music into which 
faintest wisp of Richard Rodgers ir 


Got, ba 


d, of co 


thly) co 


* ready to 


What kind of music does the NRG Ensem¬ 
ble play? Free jazz, boldly, aggressively, even 
fiercely. Their repertoire of over 200 original 
compositions includes a number of pieces by 

composer of forceful, complex, often 

or more of NRG’s scores were composed by the 



the NRG Ensemble.” 

Apart from various Chicago product 
the huge Shadow Vignettes troupe has 
travelled, and Edward is planning fu 

“We’re going to do another dramatic ri 
Rita Warford, and we’ll have these piec< 


Unfortunately, the demands of leading such 
a large cast of performers prevent Edward’s 


n especially remarkable quali 
works is that, for all their exu 
humour, there are no elements of 
Russell is all music. Second an 
Ensemble’s explorations of free in 

- a chance Hal presentl 
before certain audiences. Third, h 
development has begun to dominate his con¬ 
ception, which in turn has re-inspired his 

horns than on drums and vibes, which may or 

- for one thing, to get out of carrying all this 

In autumn, 1986, Hal will unveil for the 
world to hear his new trio, featuring guitarist- 
percussionist Colonel David Lee. While he says 
the trio’s music is inspired by Albert Ayler’s 
mid-60s groups, it's safe to predict that it’ll 
sound no more like Ayler than like Artie Shaw 
or Richard Rodgers: the joy and the musical 
qualities of Hal Russell’s music are unique. 

n of Hal’s free improvisations 


and performing. You depend on people l 


rived at a personal creative peak 
weekly concerts that opened the 

Eight Bold Souls; the final conce 


i of t 


Shad 


principle. 

Eight Bold Souls music, it’s the balance of 
players that's made the band successful. 
Trumpeter Robert Griffin is an ironic, lyric 
heir to the abstractions of Leo Smith and Lester 
Bowie; by contrast, trombonist Isaiah Jackson 
inflames melodic ideas with irre’ 
ivity. Mwata Bowden plays tenc 



Wilkerson’s 

sive resources of Steve McCall proved the be 
possible drum accompaniment for the gr 


free, original, and 




Zwerin 
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What was this thing called beat? Like jazz, which it 


took for a soundtrack, it was a feel, 



of being. A sort of bohemianism; a kind of art, a mix of 
sloppy-kid don’t-give-a-shit manners and a great passion 
for beauty. A lot of it was as shallow and self- 



regarding as a haircut; some of it led to magnificent 


picaresque adventures in American art. Like 



Pre-Raphaelites and punks, beats were people who came 
and went in a single breath of history. Here is not a 
comprehensive guide but a few fragments, a scatter of 



with CHARLIE PARKER, dying with JOHN F. KENNEDY. 




Nat Hentoff wrote, "The lines are 
audience to laugh, but many find 



Negroes and even the most enlight- 


Jewish comedy, since the Golden 
Age of radio in the 30s, had domin- 

Jack Benny (Kubelsky), George Burns 
(Birnbaum) and Eddie Cantor (Izko- 

jewishness, but flaunted it with 
brazen pride, equating jewishness 
with being hip and urban, and goyische 

At his opening night in San Francis¬ 
co’s Jazz Workshop in 1962 - it was 
the only time the celebrated jazz club 
booked a comic - Lenny was on a 
double bill with Ben Webster. Ben, 
who had never heard Lenny before. 



"Eddie Cantor is goyische , George 
Jessel and George Burns are goyische , 



San Francisco police for violating the 
California obscenity code: referring to 
the exposure of male genitalia, for 
relating the bedroom conversations of 
varied couples vainly striving for 
orgasmic release, and most of all, for 
using the vernacular for fellatio, 
which was also used by Meryl Streep 

Academy Award as Best Actress of 

Following his acquittal by a jury, 
Lenny entered Phase Two, abandon¬ 
ing the “bits” and “routines” he had 
long tired of, and going into free-form 
improvisation. I got a look at Lenny's 
genius for winging it one night in 
Lawrence Ferlinghetti's City Lights 













The Waste Land 



im 






("Nakedness” as it turned out), 
barefoot was the furthest a Brit 



ite of the < 

uniform his true-blue heart was showing. In 
1958 a poll of Oxford students’ voting habits 
revealed that 11% voted Liberal, 18% voted 
Labour and 45% Conservative. In a ‘red-brick’ 
ew years later (1963), the same 
>f Conservatism emerges - "A 
survey among the students of Brighton showed 


63% w. 


ranted se: 


offenders flogged and 73% desi 
selves as Christians.” During that five year 
span the Beat Generation was at its height, yet 
fundamentally, throughout everything, in the 
comer of every Beatnik’s heart there was an 


he off-spring of Britain’s 

‘s. They could slum while Teddy Boys 
ed smart, they could listen to ‘Progressive’ 
jrdant music while the two R’s bopped to 
ictly regulated tempo, they could warble 
minably shapeless ‘verse’ while the Duck’s 
s swayed with a universal football chant. 


To be really cool you should pose for the Press 
in your squatter’s pad with a bag over your 
head holding a disc saying SOON, like a 
disappointed competitor thrown off the panel 
of Juke Box Jury. The Beatnik lifestyle was 
ornately irrelevant to everything, it was impor¬ 
tant only to be Seriously Misunderstood - 
“they loll about in furnished rooms without 


Limbs out of their beards, coming out with 
itements like ‘Death is not quite an umbrel- 
, reading bits from the Huang Po Ch’uan 
in Fa Yao, rifling one another’s pockets for 


They were expected to droop inelegantly and 

and merely bathe in the reflected light of His 
glory - “The boon the Beats really seem to 
want from femininity is financial support. ‘The 

ciples, ‘is one whose woman works full time’.’’ 

Like any youth culture Musical Identity 
was very important to Beatniks. Briefly, this 
meant Progressive Jazz or anything performed 

Morris bells) by a 400-year-old Buddhist ten 
anything which could be played on the paper 


want was anything which anybody else might 
like. Acker Bilk made them “run for cover 

quite candid with you they want torture. What 
makes them real happy is some oaf in smelly 
clothes giving out with the poetry, backed by a 
combo of vibes, flute, drums and spinet 
playing West Coast twelve-tone mainstream 
mumbo-jumbo at sixes and sevens and every 
man for himself.” 

They were urged to "join the Jazz Book 
Club as soon as possible”. Thus, for a mere 45 


one of a “keen, knowledgeable, critical, hip 
minority”. As if this wasn’t ‘just too too’, “all 
the books are hardbacks chosen by Rex Harris 
and the Hon Gerald Lascelles” (who was 
described as “dead trendy”). Ultimately, Zen 
willing, you could acquire “Enjoying Jazz - a 

The ladies, of course, had to keep apace with 


d, folk, rhythm and blues, (c 
nly foolish little girls rush intc 


CONTINUED Of 


The poisonous rasp 

WORDS: BIBA KOPF 
PHOTO: LOUIS JAMMES 







HONEST JON’S RECORDS 
MORE THAN A JAZZ SHOP 

• Where else would you find a Top 20 like this? 

St' , 2- YOUSSOU N'DOUR ... Nelson Mandela (Earthworks) £5.65 
V 3 ABDULLAH IBRAHIM ... Water from An Ancient Well (Blackhawk) £6.9? 
Jt 4. ELVIS COSTELLO... Blood and Chocolate (IMP) £6.99 
^ 5. BOB JAMES AND DAVID SANBORN .. Double Vision (WEA) £5.99 
Va 6. VARIOUS ... Salsa Greats (Sonodisc) 

" 7. LEE RITENOUR ... Earth Run (G.R.P.) £6.99 
1 8. ANITA BAKER ... Rapture (WEA) £5.99 


' TITO PUENTE 


ri9. VARIOUS . . . Jazz Juice 2 (Streetsounds) £5.99 
20. VARIOUS ... Blue Bossa (Blue Note) £5.99 

BUY ONE OF OUR NEW DEXTER GORDON T-SHIRTS, 
on photo of the baddest tenor giant (black and green on white), 
i* £5.00 + 75p p&p. State size: small, medium, large, XL. 

OPEN 7 DAYS A WEEK 

i offer a fair price for your records - cash or exchange - 
and can collect anywhere in the UK. 

West Coast to East Coast, Hard Bop to Cool 

HONEST JONS RECORDS 
|, 278 Portobello Rd, London W10 5TE. 

Tel: 01-969 9822 




MUSICIANS! 

Solos or duos who would like 
to perform at Smithers & Leigh 
record store should contact 
Andrew or Barry on 
01-491 8582 ext 140 

CAN YOU PLAY? 

If not, why not come and listen 
to those who can at; 


IOH E 

















gibberish, oo-bop-sh’bamming like tipsters on 
Dervish Derby Day. Comics, hitting on all the 
uncontainable jubilation that had entered 
nightclub entertainment, raised their game 
from gags to wacky wig-bubbles. 

Richard Buckley, neither black nor jazz 
musician, had been working his comedy 
routines back in Prohibition Chicago, but he 

Evergreen Review, City Lights Bookshop, Grove 
Press and The Beats. "Negroes spoke a 
language of such power, purity and beauty I 
found it irresistible,” he declared. “I could not 
resist this magical way of speaking, nor the 
great power it had for good in irs purity and 


haviour: Robert Crumb is waiting in the 
wings. “Rhythm is the key to everything,” 
Buckley proclaimed, “runs the whole swingin' 
thing.” It certainly tied an improbable parcel 


cuts through all 




a SHAZAAM!, 


ences. His jive eulogy on Shakespeare, “Wi 
the Shake", is, as usual, a carnie appreciat 
of the mystery of genius. “They gave this 


daddies/Knock i 
concludes on “D 
in the coffin wit 


The dt 


California and was part Americ 




dancers, which was summarily disestablished 

Buckley made it on to jazz bills, playing the 
1959 Monterey Jazz Festival shortly before he 


o classify Lo 


on the boys. “Dig and thou shalt be dug! Drag 
not and thou shalt not be drug!" 

The recorded version climaxes on the feed¬ 
ing of the five thousand, featuring one of 
Buckley’s lung-bursting chin music cadenzas. 


they is havin’« 


day buddy cat. 

All Buckley’s raps on the 
blimp proportions. He is as h 


English and Stanley Unwin i 


ch read, "File under ! 


transcendental ist 
bubble towards i 


Buckley meant at 

Land, Buckley tu 
ical shovel on Sh 
the Marquis de S; 


man possessed, and his g 
Drunk" and "Subconscious 


his “Gettysburg Address" and "The Bad Rs 
ping Of The Marquis de Sade”, proclam 
crackpot libertarian. “All cats and kitties, n 

Buckley's Hiperama Of The Classics, and ty 

medulla oblongata and the cloaca maxima" 
Solid. 






The daisy pulled 



pretensions, as Roger Corman’s cheerful Bucket 
Of Blood did with enormous speed in ’59. Tony 
Hancock followed suit in a rather darker comic 

Then there are those which were inspired by 
the spirit of beat culture: Shirley Clarke’s The 
Cool World (’63) and John Cassavetes’ Shadows 
(’59) being two excellent independent movies 
which used unHollywood, neo-realistic, quasi- 

sciously paid back some of the debt the beats 
owed to the creators of the jazz which inspired 
the predominantly white beats, albeit indirect¬ 
ly. And in their evocation of the traumas and 

rounded by a hostile society, Cassavetes and 
Clarke both caught something of the essence of 


American dream from that which Hollywood 
sold. One could also argue that into this 












kiss—off 




JACK KE ROUAC 


Jack Kerouac (1922-1969) recorded 
the life of the American traveller, the wayfarer of beat, as it 
was in the 50s. The Listener said: “Adds up to one hell of a 
philosophy of life.” Amen. 




Sal if Keit, 


hold on to his 
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i Roy's Jozz Shop 

LONDON’S LARGEST 
JAZZ SHOP 

From CDs to 78s! 

* New & Secondhand Records 

* Cassettes, E.P.s, 78s, CDs 

* Books, Magazines, Videos 

* Rarities and Special Offers 

* Unwanted Jazz Records bought 


WANTED! 


DOBELLS 


JAZZ & FOLK RECORD SHOP 

21 Tower Street, London WC2H 9NS 
Behind St. Martin's Theatre (The Mousetrap) 

COMPACT DISCS 
JAZZ VIDEOS - List On Request 
SECONDHAND LPs - Bought & Sold 


Mail Order a Speciality (Including Credit Cards - 
Just ‘Phone With Number & Address). 
Telephone No. 01-240 1354 
Open 10am-7pm (Mon-Sat). 



■ LIMITED EDITION HILKSCREEN DESIGNS ■ 
'SCREE N STAR' T-SHIRTS AML XL.) £ W XXXU7- 10 
SWEATSHIRTS tMI PRINTS tV c l‘?(ik<..P + P)SEND (HQ/PO. 
TO: c SAfTDUO WARWICK RD, CNORITOHMANCtlBTCR. 2IIAX 



Leeds City Council 

City of Leeds College of Music 

Cookridge Street, Leeds LS2 8BH 
Director: Joseph Stones, ARMCM 

Full-time Courses 

Graduate Diploma in Light Music (3 years) 
Diploma in Music (3 years) 

Certificate in Musical 
Instrument Technology (2 years) 

Foundation Certificate (2-3 years) 

College facilities include library, audio-laboratory, 
acoustic music studio, recording studio - J: 
repair workshops. 

Please write to the Director tor further details. 
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Here to Go: 
Planet R ~ 1Q1 

Brion Gysin interviewed by 

William S. Burroughs 
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SCREEN REVIEW 


Richard Cook previews Bertrand Tavernier’s Round Midnight 
Chris Parker watches Art Blakey in Father Time 








Chris Parke 






BOOKS 


Our readers swot up on hipness 
and Nat Cole 


THE HIP - Hipsters, Jazz and the Beat 
Generation 

by Roy Carr, Brian Case and Fred Dellar 
(Faber & Faber £9.95) 


It is now over a quarter of a century since 
Norman Mailers essay, The White Negro, 
defined the phenomenon of The Hipster. It is 
doubtful that such a closely reasoned argument 
would find much of an audience in 1986. This 
large format volume, with its bite-sized 
chapters and its galaxy of illustrations, is Hip 
defined for the times. Well-researched, with 


Nevertheless it has some authority. Another 
publishing house might have settled for a 
coffee-table glossy: Faber appear to require 

special cachet. Slim Gaillard and Cab Calloway 
and their audiences wore khaki. As venerable 
George can spend a grand in Boy boutique and 

Waits outfitted by Oxfain cannot escape it. 

This is the book for those who seek the 
secrets of such staples of style as the Billy 
Eckstine soft collar and the Gerry Mulligan 
haircut. Oddly, though, for a volume which 

Marlon Brando and Chet Baker are obviously 
Hip. Kid Creole, on the other hand, is 
anything but Hip. No one who can inform a 


herpes epidemic to convert h 

for packaging Sa< 




of Time on your own terms is Hip: having that 
cover dog-eared by a teaser for the lead story 

The most entertaining parts of the book are 
the anecdotes about jazzmen. Lester Young is 
recalled with universal affection (“sweet man"); 
Babs Gonzales who “could’ve been a maniac if 
he'd settled down” irrepressibly hawks his 
book at every funeral; Mingus comes across as 
every bit as unpleasant a character off stage as 
his autobiography revealed him to be; Chet 
Baker, facing the end of his career as a horn 
player after losing his teeth to a pusher’s 

his embouchure back and to play again. 

Today, at 58, Chet Baker’s face is as lined as 
any the Dust Bowl and the Depression created 
in his native Oklahoma and he is commonly 
acknowledged as the living jazzman bucking 
for legend. On the cover of The Hip is a photo 
of a young man with a horn. With his quiff, 
loafers, baggy pants and white socks you could 
see him any Friday night, cutting down Old 
Compton Street, dark eyes and Redford profile 
turning the girls’ heads. In fact, the picture is 
of Chet Baker in 1953, cool, timeless, the 

Chris Challis 


NAT KING COLE: THE MAN AND HIS 
MUSIC 

by James Haskins with Kathleen Benson 
(Robson Books £8.95) 


the music-buying public solely as a velvet- 
ground-breaking figure in the civil rights 

show) who was castigated, then and sometimes 
more recently, as at best apolitical and at worst 
a collaborator with the racist enemy. Working 
out some way of living with these apparently 

unenviable task in life and this book, while 
providing a balanced and well-documented 
summary of the facts of that life, never loses 
sight of these two basic issues at its heart. 

Earl Hines, stranded in California and scraped 


a living wearing a gimmick crown playing at 
Bob Lewis’s Swanee Inn until his small-group 
jazz style caught on, setting a precedent for th 
outfits led by Red Callender, Vivien Garry am 
others. Then, because: "The good old days 






he allowed his popular singing style to take 
His early race-oriented experiences were 


songs becaus 




; American society was deeply 
idea of blacks having normal 
, and especially to the idea of 


nd Cole both broke through thi 


unwilling to back his TV show, ostensibly 
because it couldn’t be shown in the South; 
rednecks in Birmingham physically attacking 








WAYS TO PLAY 
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the prodigious technique he had at his disposal 
the temptation simply to coast through the 

he shows any discernible indifference to 
changes he must have known inside but or 
inclination to fall back on the established 

sessions of such a hacked-together nature. 

The flamboyant cocktail decoration that was 
Peterson’s trademark was probably the least 
conducive to environments for a player with as 
volatile a nature as Hawk. Yet despite the lack 
of urgency a Tommy Flanagan or Teddy 
Wilson may have provided, the tenorist simply 
brushes aside the underlying chintz and lace to 
produce some sublime personal moments. Til 
Never Be The Same” for example is a supple 
stream of ideas, each one peeling off to reveal 

“The World Is Waiting For A Sunrise” piles 
phrases one on top of the other with a hopper’s 
precision and never misses a step. There’s a 



TONY SCOTT 
SUNG HEROES 
(Sunnyside SSC1015) 

Recorded: New York City, 28/29 October 1959. 
For Stefan Wolfa Israel. 

Scott (cl); Bill Evans (p). 

Misery, Requiem For Hot Lips Page-, Blues For An 

Scott LaFaro (b); Paul Motian (d) added. 



Scott plays d, bs; LaFaro, Motian absent. 
Memory Of My Father. 

Scott (cl); Juan Sastrefg) 


duets with Evans and three tracks on which he 

Portrait In Jazz (Riverside OJC088). These five 
pieces are the best, though each track is 
dedicated to a notable person. “Misery", for 
Billie Holiday, and "Requiem" are particularly 
he latter includes a long 



on “Remembrance” it has to be said that he 
plays very respectable piano indeed. The most 
exploratory, interesting and longest piece is 
the one for Stefan Wolpe (1902-72), the 
composer with whom a number of jazzmen 
including George Russell studied and whom 


“Lament” is a rather pointless imitation of 
bullfight music. “Israel” is not the famous 
John Carisi modal blues, for all the theme 
this recommended LP are Scott’s own. 


DIAMANDA GALAS 
THE DIVINE PUNISHMENT 
(Mute STUMM 27) 



techniques of presentation to render bibles 
opaque: Coil and Lydia Lunch redefining 
defilement, '93' Current '93' layering choirs 

one, Test Department finding marriage 
between social and aesthetic alienations, even 
the Mnemonist Orchestra, enfolding and 

cruel press of their sound. But Galas is the 



performance drives her voice to its ragged 
edge, rubs it electronically into pervasive 

They share a technology that refuses to bow 
to time (the overdub), that focuses on 
confusing the dialectic (call and response, if 
you like, swapped or tangled in edit): if Galas 
seems to be offering vocal espousal of the most 
violent Moral Majority attacks on a 
beleaguered modern community, the form the 
espousal takes, the full resonance of alienation 

isolate (and so destroy) that part of us under 
the direct threat of AIDS is quoted savagely, 
openly, allowed full unchallenged scriptural 
flow. And the thick weight of the sound, the 



The pure, the defiled: categories that can 
stand only in an extreme order of patriarchal 

as bold cloaks of identity (and looking good!), 
if codes of behaviour are being so ruthlessly 
scrambled, ironised, divested, almost, of the 
flesh of the meaning, then this one-woman 
opera is the living embodiment of the difficult 
unity of both sides of the brutal debate, a 

presence and loss. No one comes through such 
here {Phew - Ed). 

Mark Sinker 


DICK WELLSTOOD 

LIVE AT THE CAFE DES COPAINS 



Infirmary-, What's New?, Jingle Bells-, Rubber Duckie-, 
Snowy Morning Blues- Old Folks-, Wiper's Drag-, The 
Entertainer-, Happy Feet. 


BACK IN THE 1970s I had several exchanges of 

quotations. That scared the daylights out of 
him, naturally, and I never heard from him 
again. Yet he bounced back, and I last saw him 
in Whitney Balliett’s Jelly Roll.Jabbo And Fats 
(Oxford University Press, New York, 1983), 
where he said he was learning German so he 
could read Nietzsche, “who makes me laugh” 
(page 104). Obviously anyone who plays James 
P. Johnson and laughs at Nietzsche deserves 
the sympathetic consideration of all civilised 
men; and of all civilised women, for all I 






extracts from Balliett’s lurid “description” of 
Wellstood’s style, I will say instead that 
collectively the devices of stride piano make up 
as good a method as most of getting jazz out of 
the instrument. After all, they provided the 
basis of Tatum's work and a beginning for 


treatment — well, perhaps not Ayler’s “Ghosts” 
- and Wellstood proves it with convincing 
transformations of what seems like defiantly 

Improbable pieces like "Moonglow" and “Shoe 

sound completely natural. 

switches of tempo, usually making these 

(alias “I’m Free”). The latter makes me wonder 
if he had Gamer’s 1947 "Frankie And Johnny” 
(Spotlite SPJ129) at the back of his mind. 
Noteworthy departures are made in “The 
Entertainer” (departures from Joplin are often 
welcome) and in “Viper’s Drag”, even if he 
momentarily wanders into “The Hall Of The 

brief eruption of “Blues In The Night” on the 
last track also, a happy feat. 

The bossman at the Cafe des Copains is to be 


superlative. If I end with the useless comment 



else. Apart from Nietzsche. 




TOSHINOR1 KONDO & IMA 
KONTON 

Recorded: Tokyo, no date. 


player like Toshinori Kondo always sounds like 
he’s squirming inside the electric fence. This is 
the first western’ LP for Kondo’s band IMA: 
produced by Bill Laswell, it sites the 

juggernaut crash. Polyrhythmic rolls seem to 

plenty of keyboard chittering, some attractive 
chord changes (in "Y.U.”)... all the finely- 


soundscape, in fact. 

Against this yammering regimentation is 
Kondo’s trumpet. If players like Bowie and 
Charig are vocalised, then Kondo talks in 
tongues even they haven’t found out yet. He 
can play in the alien ballad style of Miles in his 
Big Fun period - and this music probably isn’t 
so far off what Davis was after back then - but 
he’s also travelling much further out than that. 
Barks, gurgles, clicks and lots of other highly 
adjectival stuff make up the nerves of his 




prescription for any who still believe that 
Dickinson, once a professor at Keele (and what 

genuine sense of humour. It took him and his 

Here they've just about got me to like Stevie 
Smith and Gregory Corso, two poets I’ve 
always thought ridiculously over-rated (No! - 
Beat Ed). The best of the album, though, is 

great synthesiser. Playing over Ravel’s Vaises 
Nobles Et Sentimentales he was struck by a 




took them out and made them his own. Here 
he makes a blues from nine bars of the original 
and melds the new tune to Lord Byron’s poem 
“So We’ll Go No More A-Roving”. 

The “Concerto Rag” is a solo version of a 

(recently played at the Proms and recorded by 
EMI - EL 27 04391 - along with the Organ 
Concerto) where it’s played on an ordinary 
upright joanna in among the orchestra. The 
“Four Blues” merit comparison with Virgil 
Thompson’s equally unironic forays into 

To top it all, there's a version - sung by 
Meriel Dickinson - of Burns’s “My Love Is 

Fond Kiss” and even in this Englished version 

Great stuff, wherever your tastes run. Cures 
anything from post-viral depression to 


Brian Morton 


TOMMY FLANAGAN TRIO 
IN STOCKHOLM 1957 
(Dragon DRLP 87) 

Relaxin At Camarillo ; Chelsea Bridge ; Eclypso ; 

Da lama (take 3 k Verdandr, Willow Weep For Me (take 
2k Beats Up ; Ska/ Brothers ; Little Rock ; Dalama (take 
2 k, Verdandi (take 2); Willow Weep For Me (take l). 


unappetising prospect. Bop vocabulary, so 
ideally suited to the dramatic, dynamically 
wide-ranging properties of the horn, is often 
shrivelled to nothing in the hands of an 
ordinary pianist, the demanding 
unsentimentality of the style frequently 

of Bud Powell, grey and flair-less, as natural as 

Sonny Clark s Blue Note trios are definitive 
explorations of this most caustic of sub-genres, 
his weirdly burbling swing and natural 



others), Clark showed that you could use key 
elements of Powell's style and yet not sound 
like a smudgy carbon copy. 

As one Jones (Philly Joe) ignited Clark, so 


Using brushes throughout, this is not the 
seven-league-loping Elvin archetype but a 

pianist’s melodic/harmonic structures for every 
last scrap of rhythmic emphasis. 

makes up for with unfudgy directness. Even 
when slipping and sliding through a smoky 

keeps the theme grittily free of sleazy cliche so 
that the explosion into double-time 


ic. Splendid stuff, 
ad of thing to be played at your 
iew of the world is a trifle 
ts affirmation of life too 

and last thing at night will prolong your 
natural span considerably and add inches to 
your sense of well-being. My kind of exercise. 


BUDDY DE FRANCO 
GROOVIN' 

(Hep 2030) 

Whispering!Groovin' High ; / Got A Right To Sing The 
Blues ; Manhattan-, Goodbye, Just Friends-, Angels Camp- 
Dark Island-, Prelude To A Kiss-, I Got Rhythm! 
Anthropology. 

De Franco (cl); Martin Taylor (g); Alex Shaw (p); 
Ronnie Rae (b); Clark Tracey (d). 

has led to the decline of the clarinet as a major 
voice in jazz, to the point where Buddy de 







Elsewhere, partnered by the excellent Martin 


work. Arguably the album would have been 
even better had the opening and closing tracks, 
which run standard songs and their related 

there is little to complain about. The local 
(well, relatively) rhythm section is made up of 

developed decades ago. While they are by no 
means direct descendants of this country's New 

care to be characterised as such - there are 
some similarities, insofar as this attitude 



Jack Cooke 


SHORTY ROGERS AND HIS GIANTS 
GERRY MULLIGAN TENTETTE 
MODERN SOUNDS 
(Affinity AFF 158) 



(p); Don Bagley(b); Shelly: 

Recorded: Los Angeles, 31 January 19! 
Taking AC ' ~ ' 



timbre suits the tricksiness of Shorty's tunes, 
and when a soloist kicks his way out of the 
group you don’t care if he doesn't exactly 
sound Giant. Giuffre is competent on tenor, 
Rogers mercurial, Hawes dancing, and Art 
Pepper is Pepper. His “Over The Rainbow” 

Getz doing “Early Autumn" with Woody 



mercilessly swinging line which pre-empts 
what the Giants would do on the superb Cool 
And Crazy sessions a couple of years later. 

modern as most of what's going down today. 

Richard Cook 


CLASSIE BALLOU 
ALL NIGHT MAN 
(Krazy Kat KK 800) 

Recorded: Church Point, Louisiana, 1983-84. 

Zydeco Rock'n'roll-, Pado Waltz-, All Night Man, 
Glassies Shuffle-, Swamp Cabbage Blues-, C'est Si Bon\ 
Mexican Woman-, Church Point Special-, Highlight Of My 
Life joe Pete Got Caught, Jealous Woman- May Mel. 


of singer/guitarist Classic Ballou^his LP, Ifis 
recording resurgence after some 15 years' 

Lavergne’s Lanor label, one of the perennial 
flag-wavers for R & B and zydeco in South 

influences as well as the more usual regional 

Cola”; "Classic's Shuffle” recalls Albert Collins 
with undertones of Booker T. & The MGs; 
"All Night Man" is a doomy slab of swamp- 

remarkable number, much more highly 

Go". 

Okay, so let's hear it for Mr Versatility. 

worthy rather than enjoyable. Maybe this is 
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These magnificent items, designed by wire's art supremo 

chance to cut the 

Paul Eluman, come emblazoned with the features of a 

season's most 
splendid sarto- 

kudos with the cats. 

rial dash by get- 

Each shirt is in a comfortable XL size, made in luxury 

ting your torso 

cotton. Each will be personally bagged for you by cheerful 

inside a wire t- 
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shirt. 

and packing (75p overseas). 


AN EXTRA INCENTIVE FOR SUBSCRIBERS 



W I R E WE WOULDN'T WEAR ANYTHING ELSE 





they repeat the chant-like t 
through an ever-thickening 


ter because of the higher level of 


McCOY TYNER 
TIME FOR TYNER 
(Blue Note BST 84307) 

w York City, 17 


Know What Time It Was ; The Surrey W, 
On Top; I've Grown Aa 
Tyner (p); Bobby Hui 


Tyner (p); Avery Sharpe (b); Louis Hayes (d). 

is one of the exhilarating experiences in jazz. 
Focusing on the epicentre of a Tyner solo is 
like the advert for a well-known brand of 

you grip the arms of the chair in case you’re 
blown out of the room by emotional force. 

is illustrated in particular by the two versions 
of "I Didn't Know What Time It Was”. The 
First comes from 1968 when Tyner's influence 

open-voiced chords, his preference for fourths 
and his highly individual way of comping 
including Chick 



craftsmanlike but lacking the dramatic bravura 
of the Palo Alto. Even so, Tyner is one of those 
rare birds who has never made an indifferent 
album, and Time For Tyner is marked by the 
close rapport with vibist Bobby Hutcherson 
whose shimmering cascades fit perfectly into 
Tyner's vision. On "African Village" they 


Tyner’s assault on the changes. But the 
standout track is Tyner's "Blues For Basie", 


DE ZES WINDEN 

LIVE AT THE BIM AND MORE 

(Bvhaast 064) 



assistance. Family gatherings, yt 
of Adolphe Saxe’s children. For t 
most respectable branches of the 
sopranino to bass, have made it. 
dense and wide enough sound, cl 

listen for other things than just s 
the ear is seeking information wl 
available; this isn’t helped by th< 





the age of 16, she has been an 
Theodorakis’s music and a su| 

abeyance, the battle having ir 


plangent and extremely compelling. 
Farandouri has a voice with many of Maria 
Callas’s faults and virtues, strong rather than 
sweet, often too strong, never anything less 


any instrument. Theodorakis may not be tl 
most demanding of composers for him, bui 
he's a damned sight worthier of Williams’s 

GEORGE WALLINGTON 
JAZZ FOR THE CARRIAGE TRADE 
(Original Jazz Classics OJC-1704) 

Our DeU K ht:Ourh,,re'h Hen To Sutyposter Dull a 


>ur Taylor <d>. 








movement as early as 1943 as a member of the 
Dizzy Gillespie-Oscar Pettiford group. Like 
Powell, Wallington had urgency and fire in his 


)f “Godchild" tha 
a pianist. A leader of his ow 


Wallington’s gradual loss of interest in jazz, 
warmed by Phil W^ods. Wall ling ton s^olo c 

Byrd finally gets going : 

under-exploited : 


Band, plus that of the third soloist, one Oliver 
Hayden 'Jiggs' Whigham ("to the trombone 
what Perlman is the the violin” - sleevenote) 

Tea Break is quite acceptable to many a Radio 

mean Fred Perlman!) It is not quite right to say 
this is ’easy-listening’ music, though. The 
problem is more that of a descent into 


that purveyor of the pretentious. 

There are in fact two acceptable tracks - 
"Triple Threat” and the excellent Gerry 
Mulligan composition "Apple Piety” (good 

the latter in particular - a pity the other charts 
could not be of this quality! The two Bill 



Born in 1938 — a year Glass's junior, two 


screen-time (and gazumped by Tubular Bells). 
There’s a sense around that none of this 
bothered him unduly. John Rockwell likes to 

tie Uptown and workshirt Downtown; Borden 
has stayed doggedly gumboot Upcountry, 

you think him academic or sad-sack ‘serious’ 
and more than a few critics (John Diliberto has 

toured with the pioneering synth band Mother 
Mallard's Portable Masterpiece Co (a direct 
precursor of the current New Mother Mallard 

Lameduck Publishing, titles like Like A D, 


ck label, 


Decoy duck-calls may be closer to John Zc 


punctuated with a soft background of duck- 

in the three new sections of Borden’s large 

"minimalist" composition of the purest sort. 
The melodic components are scant but are 




melds co: 


m further back than Bach wi 





CECIL TAYLOR 
LOOKING AHEAD 
(Boplicity COP 030) 

Recorded: New York City, 9 June 1958. 

Luyah! The Glorious Step ; African Violets ; Of What; 
Waltering; Toll; Excursion On A Wobbly Rail. 

Taylor (p); Earl Griffith (vib); Buell Neidlinger (b); 
Dennis Charles (d). 


(New World Records NW 201) 

Recorded: New York City, 3-6 April 1978. 

Taylor (p); Raphe Malik (t); Ramsey Ameen (vn); 
Sirone (b); Ronald Shannon Jackson (d). 




with Jimmy Lyons and the rigorous empathy 
of Ronald Shannon Jackson create a degree of 

Taylor’s solo work. Unit is dense, cerebral and 
demanding and it makes such demands that 
even in the 80s few people are prepared to 

Stuart Nicholson 


BARRY HARRIS 
AT THE JAZZ WORKSHOP 



he doubted whether it was music at all, lee 

the fuss was about listening to Looking Ahead. 
and running well before Ornette hit the Five 


BILLY PIERCE 

WILLIAM THE CONQUEROR 

(Sunnyside SSC 1013) 

Recorded: New York, 29/30 May 1985. 

Blue Nostalgia; Pannonica; Color Blind; Over The Edge; 
William The Conqueror; Sudan Blue; We'l! Be Together: 

Simmons (p); John Lockwood (b); Keith Copeland 

(d). 












IPS mil 



gladness is the quality of the album. At The 
Jazz Workshop was recorded while Harris wa 



receiving the recognition that is his due. 
His Powell-like attack and phrasing a 


efforts at ‘classical' pastiche echoed in the stiff 

influence mediated by that of Powell is also 
apparent, most transparently in the way the 
blues ‘original’ "Morning Coffee" brazenly 

note theme of “Thelonious”. Also evident are 
some of the drawbacks of live recording. The 
person clattering the coffee-cups on "Is You Is” 

abruptly silenced presumably by po-faced 
mafiosi of the Jazz Academic Appreciation 

retribution exacted. (Not horrible enough 
because there he is again playing with his 
change on "Morning Coffee”.) 

highlights include a lovely “Don’t Blame Me" 
and a lucid “Woody'n You", making the 


(Gospel Heritage HT 310) 

When The Moon Goes Down ; Moaning In ' 
Wonder Where The Gambling Man ; When 


, _ _ n Use You , Way 

Down In Egypt Land, Jonah In The Belly Of The Whale-, 
Free At Last, Jesus Is Making Up My Dying Bed-, Great 
Changes To Things l Used To Do ; Beedle De Beedle De 
Bop Bop. 




track here, with racy guitar 

Funk’s detailed sle 
decision to sing gospel wa 
well as spiritually motivated. Simply, singing 
religious songs brought more gigs, more 

Lord. 

A newspaper story, quoted here, about the 

girlfriend, is told with all the relish of “Frankie 
And Johnny": the gospel singer as gadabout, 


work of Barry Hj 



their gospel recording 
Jubilees will I 
The group for 
“the humming and hu 


singing a roomier feel, laying the foundation 
for the more extrovert quartets of the 40s, who 

beyond. A first listen to this LP might suggest 
that the singing is too rigid. In fact the falsetto 
and bass leads of “Standing By The Bedside" or 
the harmony blues of “When The Train Comes 

singers. The powerful rhythms, which filter 
through despite the poor quality of the rare 78s 
from which this LP has been remastered, 

section can be rendered redundant by vocal 





MEL MARTIN AND LISTEN: She Who 
Listens (Move MVLP 15). She who listens will 
hear neat but less than earth-shaking playing 

it's music that is better used as an 





Stan ley Clarke 

Guest 
Musicians : 

Herbie Hancock 

HI 1 D E AWAY 

Stewart Copeland 
Stanley Jordan 
Angela Bofill 

THE NEW STUDIO ALBUM 

Cjewe 

OUT OF THE RUT + INTO THE GROOVE! 

- 






















































Jazzword 

BY TIM COLWELL 


ANSWERS NEXT MONTH 



33 Small, coloured horn-blower. (6,3,4) 













































THE WRITE PLACE 


POST YOUR MOST TO UNITS G & H, 115 CLEVELAND STREET, 
LONDON W1P 5PN. 





IN DECEMBER 



JANUARY 

THE AWESOME CHRISTMAS 
& NEW YEAR DOUBLE ISSUE 


THE BIGGEST-EVER WIRE 

WE DARE NOT REVEAL 

THE CONTENTS YET 

WIRE 

The coolest Christmas you’ll ever know 
It starts next month 


MILES DAVIS LP’S WANTED: I will pay the 
following prices for the following LPs, provided 
they are in mint or near mint condition: BLACK 
BEAUTY £25, DARK MAGUS £35. Write to 
Ian Turner, 22 Whitefield Road, Sale, Cheshire, 
M3 3 1NZ. 


THE LONDON SCHOOL OF JAZZ. Harmony, 
improvisation, ballads and their practical 
application in modern jazz. Individual tuition 
from skilful teacher/musicians. For information 
phone 883 0454, 65 Durham Road, London 
N2 9DR. 


CLASSIFIEDS 

JAZZ BOOKS BY POST. No extra charge for 
postage. Send SAE for list of books currently 
available. Collecting Jazz, 29 Birchdale, Dukes 
Wood, Gerrards Cross, Bucks, SL9 7JB. 


DENNIS GONZALEZ/JOHN PURCELL 8TET 
“LITTLE TOOT" (Reviewed in WIRE December 
’85) and Rob Blakesee “2100 New Orleans” 
Now available in the UK. Write to: Daagnim 
By Post, 17 St Thomas’s Road, London 
N4 2QH. 


JOHNNY LIBIDO jiving jazz poet. Any occasion 
or situation. Weekends preferred. 0533-855332 
PM. 


YOU’RE LOOKING for records of the labels 
ARFI, Antonal, Bead, Black Saint, BVHAAST, 
Cadence, Cecma, Claxon, Dossier, FMP, hat 
ART, ICP, Incus, JMT, Konnex, Leo, Minor 
Music, Moers Music, Nato, Ogun, Owl, Po 
Torch, SAJ Soul Note, Sound Aspects, 
Uhlklang, View, Watt and many others. Write 
for free lists to: Jazzcock, Behaumstrasse 4, 1000 




























